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ʍʝʤʯʷʥ ʄʘʨʠʥʝ ɻʘʡʢʦʚʥʘ 

 

ɼɸʈʀʊɽʃʔ ʀ ʉʆɺɽʊʏʀʂ ɺ ɸʈʄʗʅʉʂʀʍ ʅɸʈʆɼʅʓʍ ʉʂɸɿʂɸʍ 

(ʊʀʇʆ-ʉʈɸɺʅʀʊɽʃʔʅʆɽ ʀʉʉʃɽɼʆɺɸʅʀɽ)  

 

ɸʚʪʦʨʝʬʝʨʘʪ ʜʠʩʩʝʨʪʘʮʠʠ ʥʘ ʩʦʠʩʢʘʥʠʝ ʫʯʝʥʦʡ ʩʪʝʧʝʥʠ ʢʘʥʜʠʜʘʪʘ 

ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ ʧʦ ʩʧʝʮʠʘʣʴʥʦʩʪʠ 10.01.05 ñʌʦʣʴʢʣʦʨò. 

ɿʘʱʠʪʘ ʜʠʩʩʝʨʪʘʮʠʠ ʩʦʩʪʦʠʪʩʷ 6 ʠʶʣʷ 2018 ʛʦʜʘ ʚ 12:30 ʯʘʩʦʚ ʥʘ ʟʘʩʝʜʘʥʠʠ 

ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʦʛʦ ʩʦʚʝʪʘ ɺɸʂ 003 ʧʦ ʩʧʝʮʠʘʣʴʥʦʩʪʠ 

ñʃʠʪʝʨʘʪʫʨʦʚʝʜʝʥʠʝò ʧʨʠ ʀʥʩʪʠʪʫʪʝ ʣʠʪʝʨʘʪʫʨʳ ʠʤʝʥʠ ʄ. ɸʙʝʛʷʥʘ ʅɸʅ 

ʈɸ ʧʦ ʘʜʨʝʩʫ: ʛ. ɽʨʝʚʘʥ ʫʣ. ɻʨʠʛʦʨʘ ʃʫʩʘʚʦʨʠʯʘ 15. 

 

ɼʠʩʩʝʨʪʘʮʠʷ ʧʦʩʚʷʱʝʥʘ ʪʠʧʦ-ʩʨʘʚʥʠʪʝʣʴʥʦʤʫ ʠʩʩʣʝʜʦʚʘʥʠʶ ʜʘʨʠʪʝʣʝʡ, 

ʩʦʚʝʪʯʠʢʦʚ, ʧʦʣʫʤʠʬʦʣʦʛʠʯʝʩʢʠʭ, ʦʙʣʘʜʘʶʱʠʭ ʩʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʳʤʠ 

ʩʚʦʡʩʪʚʘʤʠ ʩʧʫʪʥʠʢʦʚ ʠ ʯʫʜʦʪʚʦʨʥʳʭ ʧʨʝʜʤʝʪʦʚ (ʜʘʣʝʝ ʧʦʤʦʱʥʠʢʠ), 

ʩʦʜʝʡʩʪʚʫʶʱʠʝ ʠ ʩʧʦʩʦʙʩʪʚʫʶʱʠʝ ʜʝʡʩʪʚʠʷʤ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʩʢʘʟʢʠ. 

ʇʨʝʜʤʝʪ ʠʩʩʣʝʜʦʚʘʥʠʷ - ʤʘʪʝʨʠʘʣ ʩʦʩʫʱʝʩʪʚʫʶʱʠʭ ʩʢʘʟʦʢ ʚʩʝʭ 

ʠʩʪʦʨʠʢʦ-ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʭ ʨʝʛʠʦʥʦʚ ʀʩʪʦʨʠʯʝʩʢʦʡ ɸʨʤʝʥʠʠ (ɸʡʨʘʨʘʪ, ʐʠʨʘʢ, 

ɸʨʮʘʭ, ʋʪʠʢ, ʉʶʥʠʢ, ɻʫʛʘʨʢ, ɸʣʘʰʢʝʨʪ, ʄʘʥʘʟʢʝʨʪ, ɹʘʛʝʰ, ʄʫʰ, ʍʘʨʢ, ʊʘʨʦʥ, 

ʉʘʩʫʥ, ɺʘʥ-ɺʘʩʧʫʨʘʢʘʥ, ʄʦʢʩ,  ʂʘʨʩ, ʂʘʨʘʜʘʭ, ʊʘʚʫʰ ʠ ʪ.ʜ.), ʦʧʫʙʣʠʢʦʚʘʥʥʳʡ ʚ 

ʪʦʤʘʭ ʩʝʨʠʡ ñɸʨʤʷʥʩʢʠʝ ʥʘʨʦʜʥʳʝ ʩʢʘʟʢʠò, ñɸʨʤʷʥʩʢʘʷ ʵʪʥʦʛʨʘʬʠʷ ʠ 

ʬʦʣʴʢʣʦʨò ʠ ʚ ʬʦʣʴʢʣʦʨʥʳʭ ʩʙʦʨʥʠʢʘʭ ʨʘʟʥʳʭ ʨʝʛʠʦʥʦʚ. 

ʎʝʣʴ ʠʩʩʣʝʜʦʚʘʥʠʷ - ʩʜʝʣʘʪʴ ʪʠʧʦ-ʩʨʘʚʥʠʪʝʣʴʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ 

ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ ʦʧʫʙʣʠʢʦʚʘʥʥʳʭ ʘʨʤʷʥʩʢʠʭ ʩʢʘʟʦʢ. 

ɺ ʵʪʦʤ ʩʤʳʩʣʝ ʧʝʨʝʜ ʥʘʤʠ ʙʳʣʠ ʧʦʩʪʘʚʣʝʥʳ ʩʣʝʜʫʶʱʠʝ ʟʘʜʘʯʠ:  

ʘ) ʨʘʩʩʤʦʪʨʝʪʴ ʠ ʧʨʝʜʩʪʘʚʠʪʴ ʚʩʶ ʩʠʩʪʝʤʫ ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ ʩʢʘʟʢʠ; 

ʙ) ʚʳʷʚʠʪʴ ʠʭ ʦʩʦʙʝʥʥʦʩʪʠ ʠ ʨʦʣʴ ʚ ʭʦʜʝ ʨʘʟʚʠʪʠʷ ʩʶʞʝʪʘ ʩʢʘʟʢʠ; 
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ʚ) ʢʣʘʩʩʠʬʠʮʠʨʦʚʘʪʴ ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ ʩʢʘʟʢʠ ʧʦ ʠʭ ʬʫʥʢʮʠʷʤ ʠ ʪʠʧʘʤ; 

ʛ) ʚʳʷʚʠʪʴ ʨʠʪʫʘʣʴʥʦ-ʨʝʣʠʛʠʦʟʥʳʝ ʠ ʤʠʬʦʣʦʛʠʯʝʩʢʠʝ ʠʩʪʦʢʠ 

ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ ʩʢʘʟʢʠ; 

ʜ) ʧʨʝʜʩʪʘʚʠʪɹ  ʧʘʨʘʣʣʝʣʠ ʤʦʪʠʚʦʚ, ʦʪʥʦʩʷʱʠʝʩʷ ʧʦʤʦʱʥʠʢʘʤ ʛʝʨʦʷ 

ʩʢʘʟʢʠ ʧʦ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʪʠʧʦʚ ʩʢʘʟʦʢ ɸʘʨʥʝ-ʊʦʤʧʩʦʥ-ʋʪʝʨʘ; 

ʝ) ʜʘʪʴ ʢʦʣʠʯʝʩʪʚʝʥʥʫʶ ʢʘʨʪʠʥʫ ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ ʩʢʘʟʢʠ ʚ ʘʨʤʷʥʩʢʠʭ 

ʦʧʫʙʣʠʢʦʚʘʥʥʳʭ ʩʢʘʟʦʢ, ʯʝʤ ʠ ʜʝʣʘʝʪʩʷ ʮʝʣʦʩʪʥʳʤ ʠʩʩʣʝʜʦʚʘʥʠʝ ʬʫʥʢʮʠʡ 

ʜʘʨʠʪʝʣʝʡ ʠ ʩʦʚʝʪʯʠʢʦʚ ʚ ʘʨʤʷʥʩʢʠʭ ʥʘʨʦʜʥʳʭ ʩʢʘʟʢʘʭ. 

ʀʩʪʦʨʠʢʦ-ʩʨʘʚʥʠʪʝʣʴʥʳʤ ʠ ʘʥʘʣʠʪʠʯʝʩʢʠʤ ʤʝʪʦʜʦʤ ʚʳʙʨʘʥʳ ʪʝ ʩʢʘʟʢʠ, 

ʚ ʢʦʪʦʨʳʭ ʧʨʠʩʫʪʩʪʚʫʶʪ ʧʦʤʦʱʥʠʢʠ, ʥʝʦʙʭʦʜʠʤʳʝ ʜʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

ʇʦʤʦʱʥʠʢʠ ʢʣʘʩʩʠʬʠʮʠʨʦʚʘʣʠʩʴ, ʚʳʜʝʣʷʣʠʩʴ ʠʭ ʪʠʧʳ, ʧʨʝʜʩʪʘʚʣʷʣʠʩʴ ʠʭ 

ʬʫʥʢʮʠʠ. ʀʥʦʛʜʘ ʠʩʧʦʣʴʟʦʚʘʥ ʦʧʠʩʘʪʝʣʴʥʳʡ ʤʝʪʦʜ. ʄʝʪʦʜʦʤ ʢʦʣʠʯʝʩʪʚʝʥʥʦʛʦ 

ʘʥʘʣʠʟʘ ʜʘʥʘ ʢʘʨʪʠʥʘ ʯʘʩʪʦʪʳ ʚʳʩʪʫʧʣʝʥʠʷ ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ ʩʢʘʟʢʠ, ʚ 

ʧʨʝʜʝʣʘʭ ʠʩʩʣʝʜʦʚʘʥʥʳʭ ʩʢʘʟʦʢ, ʢʦʪʦʨʘʷ ʧʦʜʨʦʙʥʦ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʧʨʠʣʦʞʝʥʠʷʭ 

ʜʠʩʩʝʨʪʘʮʠʠ. 

ɼʠʩʩʝʨʪʘʮʠʷ ʩʦʩʪʦʠʪ ʠʟ ʚʚʝʜʝʥʠʷ, ʪʨʝʭ ʛʣʘʚ, ʚʳʚʦʜʦʚ, ʩʦʢʨʘʱʝʥʠʡ, 

ʩʧʠʩʢʘ ʠʩʪʦʯʥʠʢʦʚ ʠ ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʪʨʝʭ ʧʨʠʣʦʞʝʥʠʡ. 

ɺʦ ʚʚʝʜʝʥʠʠ ʜʘʥʘ ʦʙʱʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʧʨʝʜʤʝʪ, ʮʝʣʴ ʠ 

ʟʘʜʘʯʠ ʨʘʙʦʪʳ, ʘʢʪʫʘʣʴʥʦʩʪʴ, ʥʘʫʯʥʘʷ ʥʦʚʠʟʥʘ, ʧʨʘʢʪʠʯʝʩʢʦʝ  ʟʥʘʯʝʥʠʝ, 

ʪʝʦʨʝʪʠʯʝʩʢʘʷ ʠ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʘʷ ʦʩʥʦʚʘ ʪʝʤʳ. ʇʨʝʜʩʪʘʚʣʝʥʘ ʪʘʢʞʝ ʠʩʪʦʨʠʷ 

ʘʨʤʷʥʩʢʦʛʦ ʩʢʘʟʢʦʚʝʜʝʥʠʷ, ʩʦ ʩʚʦʠʤʠ ʧʨʠʦʙʨʝʪʝʥʠʷʤʠ, ʢʨʘʪʢʘʷ ʢʘʨʪʠʥʘ 

ʦʪʥʦʩʷʱʠʝʩʷ ʪʝʤʝ ʠʩʩʣʝʜʦʚʘʥʠʡ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʠ ʟʘʨʫʙʝʞʥʳʭ ʬʦʣʴʢʣʦʨʠʩʪʦʚ, ʘ 

ʪʘʢʞʝ ʢʨʘʪʢʦʝ ʩʦʜʝʨʞʘʥʠʝ ʛʣʘʚ ʜʠʩʩʝʨʪʘʮʠʠ. 

ɺ ʧʝʨʚʦʡ ʛʣʘʚʝ, ʦʟʘʛʣʘʚʣʝʥʥʦʡ ñɼʘʨʠʪʝʣʠ ʠ ʩʦʚʝʪʯʠʢʠ ʢʘʢ ʦʙʨʘʟʳ, 

ʩʧʦʩʦʙʩʪʚʫʶʱʠʝ ʜʝʡʩʪʚʠʷʤ ʛʝʨʦʷ ʩʢʘʟʢʠò, ʧʦʤʦʱʥʠʢʠ ʛʝʨʦʷ ʘʨʤʷʥʩʢʦʡ 

ʩʢʘʟʢʠ ʢʣʘʩʩʠʬʠʮʠʨʦʚʘʣʠʩʴ ʜʚʫʤʷ ʩʪʝʧʝʥʷʤʠ (ʧʝʨʚʳʡ ʧʦʜʨʘʟʜʝʣ). ʇʝʨʚʦʡ 

ʩʪʝʧʝʥʴʶ ʥʘʰʝʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʩʦʚʦʢʫʧʥʦʩʪʴ ʧʦʤʦʱʥʠʢʦʚ ʧʦʜʨʘʟʜʝʣʝʥʘ ʥʘ 

ʧʷʪʴ ʧʦʜʛʨʫʧʧ: 

1) ʣʶʜʠ ʠ ʘʥʪʨʦʧʦʤʦʨʬʥʳʝ ʜʘʨʠʪʝʣʠ ʠ ʩʦʚʝʪʯʠʢʠ; 

2) ʞʠʚʦʪʥʳʝ ʠ ʧʪʠʮʳ ʢʘʢ ʜʘʨʠʪʝʣʠ ʠ ʩʦʚʝʪʯʠʢʠ; 

3) ʜʘʨʠʪʝʣʠ ʠ ʩʦʚʝʪʯʠʢʠ ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ ʧʨʠʨʦʜʫ; 

4) ʜʝʡʩʪʚʫʶʱʠʝ ʣʠʮʘ, ʦʙʣʘʜʘʶʱʠʝʩʷ ʩʚʝʨʭʲʝʩʪʝʩʪʚʥʥʳʤʠ ʩʚʦʡʩʪʚʘʤʠ; 

5) ʯʫʜʦʪʚʦʨʥʳʝ ʧʨʝʜʤʝʪʳ. 

ɺʪʦʨʦʡ ʩʪʝʧʝʥʴʶ ʥʘʰʝʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʢʘʞʜʘʷ ʧʦʜʛʨʫʧʧʘ ʧʦʤʦʱʥʠʢʦʚ 

ʛʝʨʦʷ ʩʢʘʟʢʠ ʧʨʝʜʩʪʘʚʣʝʥʘ ʧʦ ʠʭ ʬʫʥʢʮʠʠ, ʪʠʧʘʤ ʠ ʬʦʨʤʦʡ ʜʝʡʩʪʚʠʷ. 

ʈʘʟʥʳʤʠ ʧʦʜʨʘʟʜʝʣʘʤʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʯʝʣʦʚʝʢ ʠ ʘʥʪʨʦʧʦʤʦʨʬʥʳʝ (ʙʦʛ, 

ʩʪʘʨʠʢ, ʜʝʨʚʠʰ, ʢʦʨʦʣʝʚʩʢʦʝ ʣʠʮʦ (ʢʦʨʦʣʴ, ʢʦʨʦʣʝʚʘ, ʧʨʠʥʮ, ʧʨʠʥʮʝʩʩʘ), 

ʩʪʘʨʫʭʘ, ʘʥʛʝʣ ʠ ʪ.ʜ), ʞʠʚʦʪʥʳʝ (ʢʦʥʴ ʠʣʠ ʣʦʰʘʜʴ, ʣʝʚ, ʦʚʮʘ ʠʣʠ ʙʘʨʘʥ, ʢʦʨʦʚʘ 

ʠʣʠ ʚʦʣ, ʣʠʩʘ, ʣʘʥʴ, ʟʤʝʷ, ʣʷʛʫʰʢʘ, ʨʳʙʘ, ʤʫʨʘʚʝʡ, ʥʘʩʝʢʦʤʳʝ ʠ ʪ.ʜ.) ʠ ʧʪʠʮʳ 

(ʦʨʝʣ, ʛʦʣʫʙʴ, ʩʦʣʦʚʝʡ, ʧʦʧʫʛʘʡ, ʣʘʩʪʦʯʢʘ, ʚʦʨʦʙʝʡ ʠ ʪ.ʜ.), ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ 

ʧʨʠʨʦʜʫ (ʤʦʨʝ, ʨʝʢʘ, ʨʦʜʥʠʢ, ʛʦʨʘ, ʧʝʱʝʨʘ, ʢʘʤʝʥʴ, ʣʝʩ, ʜʝʨʝʚʦ, ʧʝʥʴ, ʣʠʩʪ ʠ ʪ.ʜ.) 

ʜʘʨʠʪʝʣʠ ʠ ʩʦʚʝʪʯʠʢʠ. ɼʘʥʳ ʦʩʦʙʝʥʥʦʩʪʠ, ʠ ʦʙʱʥʦʩʪʠ ʬʫʥʢʮʠʡ ʠ ʪʠʧʦʚ 

ʜʘʨʠʪʝʣʝʡ ʠ ʩʦʚʝʪʯʠʢʦʚ, ʘ ʪʘʢʞʝ ʠʭ ʨʠʪʫʘʣʴʥʦ-ʨʝʣʠʛʠʦʟʥʳʝ ʠ ʤʠʬʦʣʦʛʠʯʝʩʢʠʝ 

ʠʩʪʦʯʥʠʢʠ.   
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ɺʦ ʚʪʦʨʦʡ ʛʣʘʚʝ, ʦʟʘʛʣʘʚʣʝʥʥʦʡ ñʉʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʳʝ ʧʦʤʦʱʥʠʢʠ 

ʛʝʨʦʷ ʩʢʘʟʢʠò, ʧʨʝʜʩʪʘʚʣʝʥʳ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʜʝʡʩʪʚʫʶʱʠʝ ʣʠʮʘ, 

ʩʚʝʨʭʲʝʩʪʚʩʪʚʝʥʥʳʤʠ ʩʚʦʡʩʪʚʘʤʠ, ʩʦʧʫʪʩʪʚʫʶʱʠʝ ʛʝʨʦʶ ʩʢʘʟʢʠ (ʯʝʣʦʚʝʢ ʩ 

ʦʛʨʦʤʥʦʡ ʬʠʟʠʯʝʩʢʦʡ ʩʠʣʦʡ, ʙʳʩʪʨʦʭʦʜʥʳʡ ʯʝʣʦʚʝʢ, ʯʝʣʦʚʝʢ, ʢʦʪʦʨʳʡ ʤʥʦʛʦ 

ʧʴʝʪ ʠʣʠ ʝʩʪ, ʯʝʣʦʚʝʢ, ʫ ʢʦʪʦʨʦʛʦ ʥʝʚʝʨʦʷʪʥʳʡ ʩʣʫʭ ʠʣʠ ʟʨʝʥʠʝ, ʯʝʣʦʚʝʢ, 

ʠʤʝʶʱʠʡ ʩʧʦʩʦʙʥʦʩʪʴ ʧʝʨʝʤʝʩʪʠʪʴ ʧʨʝʜʤʝʪʳ ʠ ʪ.ʜ) (ʧʝʨʚʳʡ ʧʦʜʨʘʟʜʝʣ). 

ɺʦ ʚʪʦʨʦʤ ʧʦʜʨʘʟʜʝʣʝ  ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʠʩʪʝʤʘ ʯʫʜʦʜʝʡʩʪʚʫʶʱʠʭ 

ʧʨʝʜʤʝʪʦʚ (ʢʦʣʴʮʦ, ʢʦʚʝʨ, ʩʢʘʪʝʨʪʴ, ʰʘʧʢʘ, ʜʫʜʢʘ, ʢʫʢʣʘ, ʧʝʨʦ, ʚʦʣʦʩ, ʰʝʨʩʪʴ, 

ʷʙʣʦʢʦ ʠ ʪ.ʜ),  ʚʳʩʪʫʧʘʶʱʠʝ ʢʘʢ ʧʦʤʦʱʥʠʢʠ ʛʝʨʦʷ ʩʢʘʟʢʠ. ɺ ʛʣʘʚʝ ʜʘʥʳ ʪʘʢʞʝ 

ʤʠʬʦʣʦʛʠʯʝʩʢʠʝ ʠ ʨʠʪʫʘʣʴʥʳ ʠʩʪʦʢʠ ʩʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʳʭ ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ 

ʩʢʘʟʢʠ. 

ʊʨʝʪʴʷ ʛʣʘʚʘ, ñʉʦʚʝʪʦʚʘʥʠʝ ʠ ʜʘʨʦʚʘʥʠʝ ʚʦ ʩʥʘʭò, ʧʦʩʚʷʱʝʥʘ 

ʩʥʦʚʠʜʝʥʠʷʤ ʚ ʩʢʘʟʢʘʭ. ʀʩʩʣʝʜʦʚʘʥʠʝ ʩʢʘʟʦʢ ʧʦʯʪʠ ʚʩʝʭ ʠʩʪʦʨʠʢʦ-

ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʭ ʨʝʛʠʦʥʦʚ ʀʩʪʦʨʠʯʝʩʢʦʡ ɸʨʤʝʥʠʠ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʚ ʯʠʩʣʝ 

ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʩʦʚʝʪʯʠʢʦʚ ʠ ʜʘʨʠʪʝʣʝʡ (ʙʦʛ, ʘʥʛʝʣ, ʮʘʨʴ, ʩʪʘʨʠʢ, ʩʪʘʨʫʭʘ, 

ʞʠʚʦʪʥʦʝ, ʧʪʠʮʘ ʠ ʪ.ʜ.), ʚʩʪʨʝʯʘʚʰʠʭʩʷ ʚ ʭʦʜʝ ʜʝʡʩʪʚʠʡ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʩʢʘʟʢʠ, 

ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʩʚʦʝʡ ʛʣʘʚʥʦʡ ʮʝʣʠ, ʦʥ ʧʦʣʴʟʫʝʪʩʷ ʪʘʢʞʝ ʩʦʚʝʪʘʤʠ ʠ ʜʘʨʘʤʠ, 

ʧʦʣʫʯʝʥʥʳʤʠ ʚʦ ʩʥʝ.  

ʉʦʥ ʨʘʩʩʤʘʪʨʳʚʘʝʪʩʷ ʢʘʢ ʚʨʝʤʝʥʥʘʷ ʩʤʝʨʪʴ ʯʝʣʦʚʝʢʘ, ʚ ʭʦʜʝ ʢʦʪʦʨʦʛʦ 

ʜʫʰʘ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʩʢʘʟʢʠ ʚʩʪʨʝʯʘʝʪʩʷ ʩ ʜʫʭʦʤ ʩʚʦʝʛʦ ʫʤʝʨʰʝʛʦ ʧʨʝʜʢʘ, ʩ 

ʙʦʛʦʤ ʠʣʠ ʝʛʦ ʧʦʩʨʝʜʥʠʢʦʤ (ʩʪʘʨʠʢ, ʘʥʛʝʣ, ʧʪʠʮʘ, ʞʠʚʦʪʥʦʝ, ʢʪʦ-ʪʦ, ʢʘʢʦʡ-ʪʦ 

ʛʦʣʦʩ ʠ ʪ.ʜ.). ʆʥʠ, ʟʥʘʷ ʦ ʙʫʜʫʱʝʤ ʧʫʪʠ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʠ ʦ ʩʨʝʜʩʪʚʘʭ 

ʧʨʝʦʜʦʣʝʥʠʷ ʪʨʫʜʥʦʩʪʝʡ, ʩʚʦʠʤʠ ʩʦʚʝʪʘʤʠ ʠ, ʠʥʦʛʜʘ, ʧʨʠʧʦʜʥʝʩʝʥʠʝʤ ʜʘʨʘ,  

ʧʦʤʦʛʘʶʪ ʝʛʦ ʜʝʡʩʪʚʠʷʤ. 

ɼʠʩʩʝʨʪʘʮʠʷ ʟʘʚʝʨʰʘʝʪʩʷ ʟʘʢʣʶʯʝʥʠʷʤʠ, ʠʩʭʦʜʷʱʠʤʠ ʠʟ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʠ ʩʧʠʩʢʘ ʠʩʪʦʯʥʦʢʦʚ ʠ ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʧʨʠʣʦʞʝʥʠʷʤʠ. 

ɺ ʧʨʠʣʦʞʝʥʠʷʭ ʧʨʝʜʩʪʘʚʣʝʥʳ ʪʠʧʳ ʠ ʬʫʥʢʮʠʠ ʜʘʨʠʪʝʣʝʡ, ʩʦʚʝʪʯʠʢʦʚ ʠ 

ʩʚʝʨʭʲʝʩʪʝʩʪʚʝʥʥʳʭ ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ ʠʩʩʣʝʜʦʚʘʥʥʳʭ ʠ ʚʳʙʨʘʥʥʳʭ ʘʨʤʷʥʩʢʠʭ 

ʩʢʘʟʦʢ, ʘ ʪʘʢʞʝ ʢʦʣʠʯʝʩʪʚʝʥʥʳʡ ʘʥʘʣʠʟ ʧʦʤʦʱʥʠʢʦʚ ʛʝʨʦʷ, ʚʳʩʪʫʧʘʶʱʠʭʩʷ ʚ 

ʘʨʤʷʥʩʢʠʭ ʦʧʫʙʣʠʢʦʚʘʥʥʳʭ ʩʢʘʟʢʘʭ. 
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The thesis is devoted to the typo-comparative study of donors, advisers, 

satellites possessing semi-mythological, supernatural powers, and miraculous objects 

(hereinafter assistants), who contribute to the actions of the main character of the fairy 

tale. 

The subject of the study is the material of coexisting tales in all the historical 

and ethnographic regions of the historical Armenia (Ayrarat, Shirak, Artsakh, Utic, 

Syunik, Gugark, Alashkert, Manazkert, Bagesh, Mush, Hark, Taron, Sasun, Van-

Vaspurakan, Moks, Kars, Karadakh, Tavush, etc.), published in the volumes of the 

series "Armenian folk tales", "Armenian ethnography and folklore" and in folklore 

collections of different regions. 

The purpose of the study is to make a typo-comparative study of the 

character's assistants published in Armenian fairy tales. 

In this sense, we have set the following tasks: 

a) to study and to present the entire system of the assistants of the tale 

character; 

b) to reveal their features and role in the development of the fairy tale plot; 

c) classify the tale characterôs assistants according to their functions and 

types; 

d) to reveal the ritual-religious and mythological sources of the hero story 

assistants; 

e) to present parallels of the motives related to the fairy tale characterôs 

assistant according to the international classification of the fairy tale types of Aarne-

Thompson-Uther; 

f) to give a quantitative picture of the characterôs assitant in the fairy tale in 

Armenian published fairy tales, which is done by a holistic study of the functions of 

donors and advisers in Armenian folk tales. 

By the historical-comparative and analytical methods are selected the tales in 

which the assistants are needed for the research are selected. Assistants were 

classified, their types were distinguished, their functions were represented. Sometimes 

the descriptive method is used. The method of quantitative analysis gives a picture of 

the frequency of the performance of the fairy tale character's assistants, within the 

studied fairy tales, which is described in detail in the appendices of the thesis. 

The thesis consists of an introduction, three chapters, conclusions, a list of 

abbreviations, a list of sources and references, and three appendices. 

The introduction  gives a general description of the research, the subject, 

purpose and objectives of the work, relevance, scientific novelty, practical 

significance, theoretical and methodological basis of the topic. The history of the 

Armenian fairy tale, with its acquisitions, a brief picture related to the study of 

domestic and foreign folklorists, as well as a brief summary of the chapters of the 

dissertation, is also presented. 

In the first chapter, entitled "Donors and advisers as characters  

contributing  to the actions of the fairy tale protagonist," the assistants to the main 

character of an Armenian fairy tale are classified by two degrees (the first subsection). 

The first degree classifies the assistants into five subgroups: 
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1) people and anthropomorphic donors and advisers; 

2) animals and birds as donors and advisors; 

3) donors and advisers representing nature; 

4) characters with supernatural properties; 

5) miraculous objects. 

By the second degree of our classification the fairy tale characterôs assistants 

are distinguished according to their functions, types and actions. In the different 

subsections there are human and anthropomorphic (god, old man, dervish, royal (king, 

queen, prince, princess), old woman, angel, etc.), animal (horse, lion, sheep or ram, 

cow or ox, fox, doe, snake, frog, fish, ant, insects, etc.) and bird (eagle, pigeon, 

nightingale, parrot, swallow, sparrow, etc.) natureôs (sea, river, spring, mountain, 

cave, stone, wood, tree, stump, leaf, etc.) donors and advisers. Features of the 

functions and types of donors and advisers, as well as their ritual-religious and 

mythological sources are presented. 

In the second chapter, entitled "The supernatural assistants of the fairy tale 

main character," there are a number of characters with supernatural properties that 

accompany the hero of the tale (a man with enormous physical strength, a quick man, 

a man who drinks or eats a lot, a person who has incredible hearing or vision, a person 

that is able to move items, etc.) (first subsection). 

In the second subsection, there is a system of magic objects (a ring, a carpet, a 

tablecloth, a cap, a pipe, a doll, a feather, hair, a wool, an apple, etc.), acting as fairy 

tale characterôs assistants. The chapter also contains the mythological and ritual 

sources of the supernatural assistants of the fairy tale character. 

The third chapter, "Donating and advising in dreams", is devoted to the 

dreams in fairy tales. The research of the fairy tales from almost all the Armenian 

historical ethnographic regions reveals that among the various advisers and donors 

encountered during the actions (god, angel, king, old man, old woman, animal, bird, 

etc.), in order to achieve the ultimate purpose, the principal character of the tale uses 

also the advice and donations from the dream. 

Sleep is regarded as a manôs temporary death, during which the soul of the 

character encounters with a spirit of his dead ancestor, the God, or the mediator of the 

God (old man, angel, bird, animal, some human, some voice, etc.). Knowing about the 

characterôs future journey and the ways to overcome the difficulties, they assist the 

characterôs actions with their advice and sometimes giving a gift in a dream. 

At the end of the thesis there are the conclusions of the research and the 

bibliography. 

In the appendices the types and functions of donors, advisers and supernatural 

assistants of the studied Armenian fairy tale characters, as well as a quantitative 

analysis of the Armenian published fairy tale characterôs assistants are represented. 


